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On November 12, 1840, French 
sculptor Auguste Rodin was 
born, with Saturn moving 

through the sign of Sagittarius. Rodin 
would come to be recognized as one of 
the great artists of the Western world. 
Interestingly, his famous sculpture 
“The Thinker” bears a certain iconic 
resonance with Saturn in Sagittarius: 
a contemplative human being, sitting, 
elbow resting on knee, fist curled under 
his chin, holding up a head bearing the 
substantial weight of careful, deliberated 
thought. Feeling the gravity, the Think-
er’s gaze is pulled downward. Saturn 
is heavy, serious, and slow, and Sagit-
tarius can be full of huge ideas, visions, 
and beliefs — philosophical, spiritual, 
religious, or otherwise.
 A recent New York Times article 
entitled “The End of Reflection” includes 
a mock image of “The Thinker,” one 
hand still holding up his head, but the 
other hand holding a smartphone. The 
article questions whether or not mod-
ern technology, with its emphasis on 
speed, efficiency, and easy answers, 
is seriously eroding the human capac-
ity for deep, prolonged thought, noting 
that “deep thinkers need time and don’t 
fidget.”1 As the smartphone provides 
easy and repeated distraction, constant 
updating with the forward momentum 
of technological breakthroughs, and a 
small screen instead of a big vision, re-

flection (which means “to bend or turn 
backward”) is indeed challenged. At the 
same time, “The Thinker,” having en-
dured for more than a century now, is a 
lasting reminder of the sturdiness of the 
thought process itself, suggesting that 
while Saturn is in Sagittarius, it may be 
worthwhile to put down the smartphone 
and have a good, long think. It is in this 
spirit that I’d like to reflect on Saturn in 
Sagittarius itself, and particularly how 
the transit factors into the wild, barbaric, 
deeply troubled, and recklessly violent 
world most of us are witnessing these 
days. If we reflect and turn back to pre-
vious times when Saturn moved through 
Sagittarius, what kind of emergent im-
agery do we see?

“Animals strike curious poses”2

 I’d like to first turn back the clock to 
the spring of 1986, when Saturn was in 
Sagittarius. The pop group A-ha’s song, 
“Hunting High and Low,” became a hit 
across Europe. The soaring ballad uses 
the metaphor of hunting to portray the 
search for a lost love. The music video 
shows the singer on his quest, taking 
to the skies as an eagle, diving down to 
become a shark in the ocean, and step-
ping onto land as a lion.
  The following year saw a curious 
assortment of popular songs and al-
bums hit the charts. Saturn spent the 
entirety of 1987 in Sagittarius. The 

rock band Def Leppard released “Ani-
mal,” describing a “wild ride over stony 
ground” and singing, “I gotta feel it in 
my blood … And I want, and I need, 
and I lust … animal!” The title track of 
Eurythmics’ Savage album takes slow, 
deep breaths as it lurks through the hu-
mid and mysterious imagery of guns and 
furs, while “the sun displays its teeth” 
and Annie Lennox sings of an “unhap-
piness I wear around my neck” — a 
necklace, or a leash, perhaps? Is she 
human, or is she animal? The song 
ends with the sound of a rattlesnake 
slithering off into the distance.
 The rock band Heart released their 
popular Bad Animals album, with its 
fierce title track imagining the band, 
dressed in black, as a pack of nocturnal 
wild animals slinking from city to city 
on tour: “Out here on the front line / 
our territory is night time / We walk the 
jungle line / We stay alive.” The cover 
art depicts the band in a series of ani-
mal glyphs in the style of ancient cave 
drawings. That same year of 1987, 
singer Gary Moore was called to sing 
of the “Wild Frontier,” while the band 
GTR sang of “The Hunter,” reminding 
us that “only the hunter survives.” And 
who could forget Guns N’ Roses, with 
their raucous, surly single, “Welcome to 
the Jungle,” one of the most popular 
hard rock songs of all time: “Welcome 
to the jungle / It gets worse here every 
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day / You learn to live like an animal / 
in the jungle where we play.”
 What do these images — of wild 
animals, jungles, and the struggle for 
survival — have to do with Sagittarius, 
a zodiacal sign usually concerned with 
wisdom, higher education, philosophical 
endeavors, spiritual pursuits, and even 
ethics and morality? To understand the 
phenomena presented by these songs 
(and pursue it much, much further), we 
can look to the symbol for Sagittar-
ius — the centaur — an extraordinary 
mythic figure comprised of the upper 
body of a human and the lower body of 
a horse. Unique among the twelve zodi-
acal symbols, Sagittarius is half-human 
and half-animal.
 What do we know about centaurs? 
A perusal of various descriptions of cen-
taurs reveals that these creatures are 
lustful, wild, violent, vulgar, primitive, 
rude, and unruly, “with strong appetites 
for carnal pleasure and destruction.”3 
All across myth, centaurs have a pretty 
rowdy reputation characterized by reck-
less and barbaric behavior. Summarized 
by Edith Hamilton in her classic My-
thology book, “[F]or the most part they 
were savage creatures, more like beasts 
than men.”4 The exception, and usually 
the focus for most astrological descrip-
tions of Sagittarius, is Chiron, whose 
famous wound led him to cultivate an 
altogether different life from that of his 

brethren by mastering the healing arts, 
astrology, and prophecy, all of which 
led him to become a wise teacher to 
many young heroes in Greece.
 A parallel dynamic in Greek myth 
tells that the wild horse was given to 
man by Poseidon, while the horse’s  
bridle and reins came from Athena,  
the goddess of wisdom and civilization.  

This relationship between the wild and 
the controlled, the uncultivated and the 
domesticated, the savage and the civ-
ilized, and ultimately between animal 
and human (animal nature and human 
nature), is inherent to the very nature of 
double-bodied, mutable Sagittarius. With 

Saturn in Sagittarius, it becomes partic-
ularly potent terrain.

The Winds of Winter
 The history of the constellation Sag-
ittarius offers additional insight into the 
sign and the centaur. Containing what 
might be the earliest recorded images 
of Sagittarius, a cylinder-seal impres-
sion from Susa, Elam (now Iran), around 
2500 B.C.E., depicts “a hunting god 
standing on two dogs, aiming a bow at 
a goat.”5 A hunting god! Additional im-
agery on the cylinder-seal, of the Sun, 
Moon, and Venus, strongly suggests that 
the seal is in some way representing the 
heavens or sky.
 Another image, from a boundary 
stone dating somewhere between 1350 
and 1000 B.C.E., displays a centaur 
with the classic bow and arrow and the 
lower body of a horse, but this unique 
creature also has wings, two tails (one 
of a horse and the other of a scorpion), 
and two heads (a human head facing  
forward and an animal head facing 
backward). The animal head is described 
as “being the same as the panther-head 
of Nergal.”6 Nergal is the Mesopota-
mian god of the Underworld. Intriguing  
imagery, for sure, which turns out to be 
the ancient Babylonian figure Pabilsag,  
a huntsman known in particular as the 
Chief Ancestor. This imagery begins  
to fit like a puzzle piece into a more  
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The Jungle
expansive understanding of Sagittarius 
when we frame Pabilsag within the full 
Babylonian symbolism of the yearlong 
story of the seasons — part of the Bab-
ylonian cosmology — told through the 
constellations:

[H]is star rises in the ninth 
month of the year, which is the 
final month of the symbolic cal-
endar imprinted upon the stars. 
This is the time of year that the 
sun descends to its lowest ebb at 
the winter solstice and the gates 
to the underworld are opened, 
symbolizing the transition be-
tween death and new life.7

 In modern times, the final degrees 
of Sagittarius take us into the darkness 
of the longest night of the year — sig-
naling that winter is coming — and in 
ancient times, Pabilsag (what would be-
come Sagittarius) was associated with 
the opening of the gates to the dark 
terrain of the Underworld amidst the 
winter solstice. As the Chief Ancestor, 
Pabilsag with his bow and arrow would 
guide newly deceased souls to ensure 
their correct path to the Underworld 
(and afterlife), and would fight off any 
demons intent on obstructing the course 
of those souls. Pabilsag’s wings and  

panther-head take the symbolism deeper,  
as the panther (meaning “storm-demon 
with a gaping mouth”) is an image for 
the oncoming winter storms, while the 
wings (like those of the ancient thunder-
bird Anzu, a symbol for cold weather) 
represent Pabilsag’s ascent with the 
winds — literally, the winds of winter.
 On the one hand, we have storms 
surging and cold winds swirling during 
this time of year as the gates of the 
Underworld swing open (the last few 
degrees of Sagittarius were later noted 
in traditional astrology as “feral,” mean-
ing “run wild”). On the other hand, 
we have a profound association with 
ancestors and the afterlife, and the phil-
osophical questions about human na-
ture and the soul that arise accordingly. 
This is likely why, in modern times, we 
speak of Sagittarius as spiritual and re-
ligious, with the Archer often pointing 
toward the heavens.
 Death may be the domain of Scor-
pio, but the philosophical and spiritual 
questions that follow have been part of 
the mystery of human existence for mil-
lennia — questions that have no fixed 
answers and that often propel us toward 
living a life infused with meaning and 
purpose. If I’m only going to die, what is 
the point? For what reason was I born? 
Does my life have meaning? What hap-
pens when I die? Does my soul live on? 
The deaths in early 2016 of global su-
perstars David Bowie and Prince, and 

the massacres in Orlando, Florida and 
Nice, France — all occurring with Sat-
urn transiting Sagittarius — have raised 
these kinds of questions for many who 
seek to find meaning in the midst of 
such tragic loss of life.

Multitudinous Opportunities
 How does this ancient imagery, 
along with the 1987 pop song playlist, 
relate to current times and to our indi-
vidual lives? The creative imagination 
emerging into the culture in general, 
through the stories told by movies, tele-
vision, and books, begins to show us the 
relevance. It’s interesting to note that, 
at the time of writing this article, two 
of the three top-grossing movies in the 
world for 2016 — The Jungle Book 
and Zootopia8 — both feature casts 
made up largely or entirely of animals.
 The Jungle Book is a live-action/
CGI retelling of the classic animated 
story, itself based on the collection 
of stories by Rudyard Kipling. Young 
Mowgli is a human boy, raised in the 
wild by a pack of wolves, a black pan-
ther, and a bear. Living between worlds, 
Mowgli attempts to figure out if perhaps 
he truly belongs to the world of men, 
or if he should remain in the world of 
the animals.
 Zootopia, meanwhile, is an ani-
mated movie set in a literal urban jungle 
populated by conniving foxes, ambitious 
sheep, no-nonsense polar bears, and 
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singing gazelles, not to mention lions, 
bears, rhinoceroses, moose, camels, gi-
raffes, hippos, mice, snow leopards, 
water buffalo, antelope, yaks, and even 
sloths. Zootopia is a thriving metrop-
olis animalia in which all species live 
together harmoniously. Or not so har-
moniously, as it turns out. A number 
of Zootopia’s citizens (including a black 
panther) are mysteriously “going sav-
age.” As the movie begins, we watch a 
grade-school play starring Judy Hopps, 
a tiny bunny with a big dream to be-
come Zootopia’s first-ever bunny cop 
— a dream made possible, it seems, by 
the evolution of nature over time. Judy 
also possesses a charming flair for high 
drama as she narrates and acts out the 
history of evolution for the audience. 
“Thousands of years ago … the world 
was divided in two. Vicious predator, or 
meek prey. But over time we evolved 
and moved beyond our primitive, sav-
age ways. Now, predator and prey live 
in harmony, and every young mam-
mal has multitudinous opportunities.”9 
This short opening scene reads like a 
page from the writings of one intellec-
tually ambitious man who endeavored 
to answer some of the most complex 
questions about humans, animals, and 
nature: Charles Darwin, whom we shall 
turn to next.

“Nature, red in tooth and claw”10

 Charles Darwin was born on 
February 12, 1809, with Saturn at 3° 
Sagittarius (conjunct Neptune at 6° Sagit-
tarius). After deciding against pursuing a 
career in medicine, Darwin the amateur 
naturalist set out at age 22 aboard the 
H.M.S. Beagle on what would become 
one of the most famous expeditions in 
history. For almost five years, Darwin 
sailed around the world, carefully ob-
serving the plants and wild animals of 
different continents. After collecting all 
of his data, Darwin returned home to 
collect his thoughts on everything he ob-
served. Over 20 years of reflection later, 
he published On the Origin of Species, 
introducing his extremely well-argued 
theory of biological evolution by natu-
ral selection, which essentially states that 
beings with the most advantageous char-
acteristics tend to survive and pass those 
characteristics on to the next genera-
tion, while beings with less advantageous 
characteristics will dwindle. Survival of 

the fittest. The book’s full title, in truly 
expansive Sagittarian form, is On the 
Origin of Species by Means of Natural 
Selection, or The Preservation of Fa-
voured Races in the Struggle for Life. 
We can hear, in historian Janet Browne’s 
description of the book, the presence of 
Saturn in Sagittarius:

There could be no mistaking 
the weight of thought that lay 
behind every word; the judi-
cious strategies; the powerful, 
transformative metaphors; the 
interlocking double punch of 
detail and breadth of vision.11

 The power, influence, and lasting 
impact of Darwin’s theory is astonish-
ing, especially considering the ultimately 
controversial nature of his argument — 
one that replaced the biblical scripture 
of Creation with a scientific theory of 
evolution, the peaceful Garden of Eden 
with a violent and brutal jungle of com-
petition, and divine law with “the law  
of the jungle” and its eat or be eaten, 
kill or be killed, dog eat dog mentality.  

Charles Darwin  
by George Richmond
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Darwin took God, and divinity alto-
gether, out of the equation.
 Moreover, Darwin’s theory emerged 
during the Victorian Age in England, 
with Great Britain at the height of its 
power. If “survival of the fittest” was the 
name of the game, there was no com-
petition for the thriving industry of the 
progress-oriented British Empire. The 
theory of evolution by natural selection 
paved the way (quite literally) out of the 
jungle. “Horse power” became meta-
phorical with the use of steam power 
and its resultant locomotives, railways, 
ships, printing presses, and farming 
combines. Mechanized factories enabled 
mass production. Under Queen Victoria, 
London became the center of civilization, 
steeped in a strict sense of order and 
self-discipline as primary virtues, running 
parallel with the duty and responsibility 
of work and the stringent, straight-laced 
ethical and moral principles for which the 
era is renowned. Remarkably, Darwin’s 
theory rose to prominence while at the 
same time rocking the moral foundation 
of the ordered and cultivated — and dare 
I say “evolved” — civilization from which 
it emerged.
 On the Origin of Species provoked 
fierce and contentious debate. Wouldn’t 
the removal of divinity from creation re-
sult in an amoral wilderness? Or was 
the move from archaic religious beliefs 
to progressive scientific thought an act 
of evolution itself? Darwin was sure to 
include “man” as part of nature in his 
theory, but he left a lot to the imagi-
nation of his readers by not addressing 
man’s evolution directly. The implication 
was clear, however, that human beings 
descended from primates. Politician 
Benjamin Disraeli famously addressed 
the dilemma by asking, “Is man an ape 
or an angel?” and answering, “I, my 
lord, I am on the side of the angels!”
 Whether we are actually lower or 
higher, savage or evolved, ape or angel, 
part of Darwin’s legacy is his place-
ment of the human being at the top of 
the evolutionary tree, reaching heights 
of evolution perhaps not attainable by 
other, “lower” species. This has led to 
a great deal of the theory of natural 
selection being misinterpreted, misused, 
or simply abused. The concept of “Fa-

voured Races” in the book’s title, for ex-
ample, is exploited to extol everything 
from eugenics and a desire to improve 
the gene pool, to Social Darwinism, xe-
nophobia, racism, and the extreme of 
Nazism. With the current Black Lives 
Matter movement, the Idle No More 
movement of indigenous peoples, and 
the increasing awareness of relentless 
racist violence in the United States and 
around the globe, perhaps the legacy of 
Darwin’s theory is up for review. The 
Babylonian sky offers a clue.
 Just as Sagittarius is preceded in 
the zodiac by Scorpio and Libra, the 
Babylonian constellation of Pabilsag was 
preceded in the sky by the constella-
tions of a scorpion and a set of scales. 
As with Libra, the scales represent the 
equal balance of day and night at the 
time of the autumnal equinox, and fur-
ther represent the notions of justice, 
fairness, and equality. The scorpion and 
its deadly venom symbolize the dying of 
the Sun as it descends into the Under-
world. Curiously, though, the scorpion in 
the Babylonian sky is holding the scales 
in his pincers! Perhaps the suggestion 
here is that death is the great equalizer 
in the circle of life. Whether we count 
ourselves as proud members of the 
animal kingdom, or as evolved human 
beings of a higher nature — or both — 
we all die in the end. Perhaps the  
backward-looking panther-head is a re-
minder for us to keep this in our sights.

The Wild Things
 Returning now to movies, televi-
sion shows, and books of today, from 
the time Saturn entered Sagittarius on 
December 23, 2014, retrograded into 
Scorpio from June 14, 2015 until Sep-
tember 17, 2015, and then entered 
Sagittarius again (where he will remain 
until December 19, 2017), there has 
been a steady flow of creative works 
chock-full of the themes presented thus 
far. Under Saturn’s vigilant gaze, most 
but not all of these works become more 
than merely entertainment. Rather, 
most of them present, for our reflection, 
some of the biggest moral and ethical 
challenges faced in today’s world.
 Based on a novel by James Pat-
terson, the television show Zoo, with 
its tagline “The Wild Shall Inherit the 
Earth” and its decidedly pop-culture 
tone, reverses the ages-old predator/

prey relationship between humans and 
animals, as the animals begin reclaiming 
the world, taking matters into their own 
claws, paws, beaks, wings, and talons.
 The Hunt is a stunning BBC- 
produced documentary, narrated by Sir 
David Attenborough, which focuses  
specifically on the relationship between 
predator and prey in the wild. Entirely 
animal in scope, each episode visits a 
unique habitat around the globe, from 
the frozen Arctic and the lush rain  
forests of South America, to the vast 
ocean and the African open plains. 
Each animal instinctively knows its place 
in the world and is attuned to the par-
ticular challenges of place and prey. 
The leopard, for example, is a master 
of stealth; the impala, its prey, has 
large ears and highly sensitive hearing. 
Rarely is there an actual “easy target” in 
the wild. The last episode in the series 
considers the impact that humans have 
had over the centuries as we continu-
ally encroach on the natural world, be it 
directly (e.g., the destruction of the rain 
forests) or more indirectly, as through 
the effects of climate change.
 Following that very theme, James 
Patterson’s book Zoo 2 presents a 
planet still threatened by wild animals, 
but with a new tagline, “The Most Dan-
gerous Animal Is Man.”
 A few days after the release of Zoo 2,  
the television drama Animal Kingdom 
premiered on June 14, 2016. Set in 
sunny California, the show depicts a 
mother and her four sons living thor-
oughly undomesticated lives. One son, 
fresh from prison, is so unstable that his 
mother begins sneaking anti-psychotic 
medication into his food for fear of his 
ferocious temperament. Another son 
resorts to violence to cover up his own 
sexual liaisons with men. The family 
gets by on funds gained entirely from 
grand theft. Ethical questions abound.
 Season 4 of the popular Netflix se-
ries Orange Is the New Black features 
an episode called “The Animals.” Re-
viewed by The Atlantic as “one of the 
most engrossing, well-plotted, timely 
episodes of television that’s come out 
in years,”12 this episode (which aired 
on June 17) portrays life in the wom-
en’s prison as a metaphorical zoo, with 
prisoners being treated more like caged 
animals than human beings, ultimately 
resulting in tragedy. One prisoner is 

The Jungle
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hurt after being forced by a guard into 
violent action against a fellow prisoner, 
and the guard says to his colleague, 
with disdain (and echoes of Darwin), 
“An inmate’s in medical because an ape 
had a tantrum.”
 The book Being a Beast: Adven-
tures Across the Species Divide, by 
British natural history writer Charles 
Foster, hit the shelves on June 20, 2016. 
Its opening line? “I want to know what it 
is like to be a wild thing.”13 What follows 
are Foster’s fascinating reflections on his 
experiences of attempting to live the life 
of an actual badger, otter, fox, red deer, 
and swift, to see life from the perspec-
tive of these animals.
 As if on cue, the movie The Leg-
end of Tarzan premiered on June 27, 
2016. The promotional poster features 
the archetypal vine-swinging jungle 
man alongside a gorilla, and sports the 
simple (or not so simple) tag line, “Hu-
man. Nature.”
 Of special note is the July 4 re-
lease of Night of the Animals, the 
stunning debut novel by Bill Broun. Set 
in London in 2052, under the rule of 

King Henry IX, the book is a dazzlingly 
re-imagined telling of the Noah’s Ark 
tale, featuring one Cuthbert Handley, 
described in the opening sentence as 
“a very ill, very old, and very corpulent 
man.”14 (So much for survival of the fit-
test!) Homeless and hopelessly addicted 
to a drug called Flōt (i.e., the Flood), he 
also has the ability to communicate with 
animals, thanks to the Wonderments, a 
psychic gift passed down over the gen-
erations in his family.
 One evening, Cuthbert sets out 
on a mission to free the animals caged 
in the London Zoo, the last zoo on 
Earth. What unfolds is a gorgeously ren-
dered tale, mythic in scope and timely 
in topic, both philosophically ambitious 
and deeply moving, which navigates 
through a future world tragically and 
distinctly detached from nature and a 
humanity deeply discordant with its own 
animal nature. What happens when ani-
mals who have been removed from their 
natural habitat and caged into man-
made settings for years or even decades 
get free? By shooting his arrow ahead 
to the not-so-distant future, author Bill 

Broun allows readers to look back on 
present time with new eyes.

Being Human
 It’s not only in the creative currents 
that we can find the animal–human dy-
namics of Saturn in Sagittarius at work. 
What can happen with Saturn in Sagit-
tarius in a natal chart?
 Maurice Sendak, author and illus-
trator of the beloved, award-winning 
children’s book Where the Wild Things 
Are, was born on June 10, 1928, with 
Saturn retrograde at 15° Sagittarius. 
As its title suggests, the book explores 
the wild side of its main character, a 
young boy named Max. One night, Max 
dresses up as a wolf, causes some trou-
ble, and his mother calls him a “wild 
thing!” Banished to his room without 
supper, Max imagines his room as a jun-
gle with an ocean nearby. He climbs 
into a boat and sets sail to where the 
wild things are.
 Also taking the imaginative route is 
Bill Watterson, creator of the classic and 
enormously popular newspaper comic 
strip Calvin and Hobbes, about an  
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endearingly unbridled six-year-old boy 
named Calvin and his imaginary best 
friend named Hobbes, a stuffed-animal 
tiger. Hobbes comes to vibrant life in 
Calvin’s world, and the two buddies 
roam the wider world, with Calvin wax-
ing philosophically (and hilariously) 
about everything from girl germs to the 
education system, time travel, fate and 

destiny, religion, life after death, war, 
art, history, ethics, and the injustice of 
bath time. No topic is off limits. One 
series of strips even begins with Calvin 
proclaiming to Hobbes, “I’ve decided I 
believe in astrology and horoscopes.”15

 Watterson was born on July 5, 
1958, with Saturn retrograde at 20° 
Sagittarius. Calvin and Hobbes was first 
printed on November 18, 1985, a date 
notable not only because Saturn had just 
entered Sagittarius, but also because it 
was the beginning of Watterson’s first 
Saturn return.
 Fully embracing life on the planet 
Earth is David Abram, founder and di-
rector of the Alliance for Wild Ethics 
(AWE) and author of Becoming Ani-
mal: An Earthly Cosmology. Abram 
was born on June 24, 1957, with Sat-
urn retrograde at 9° Sagittarius. His 
work is at the forefront of imagining 
how we humans can change our rela-
tionship with the Earth and other living 
beings in the midst of climate change. 
Becoming Animal assumes from the 
start that humans live in animal bod-
ies, no question, and that “becoming 

animal” is synonymous with becom-
ing fully human.16 Abram explores the 
Earth’s abundant, natural wildness. 
It’s everywhere around us if we simply 
look — an inherent part of existence 
to be enthusiastically embraced within 
the ethical framework he describes as 
“an attentive openness not just toward 
other persons but toward the inexhaust-
ible otherness of the manifold beings 
that compose this earthly world.”17

 By subtitling his book An Earthly 
Cosmology, Abram aims for that es-
sential element of ancient Babylonian 
culture and, in fact, many ancient and 
indigenous cultures: a cosmology or a 
framework for imagining the big pic-
ture, the grand scheme of things, how it 
all fits together with coherent meaning, 
and humanity’s place within this struc-
tural framework. We’ve had a sample 
earlier, with Pabilsag, who fits within the 
Babylonian year and provides spiritual 
meaning. Cosmologies tell stories about 
humans, animals, divine figures, and el-
ements of nature alive. At one point, 
animals were even synonymous with di-
vinity, on the same level as the gods and 
goddesses! Through cosmological sto-
ries, humans have not only understood 
our place in the world, but have found 
meaning and wisdom as well.

The Wild Frontier
 Modern Western culture lacks 
a cosmology. Our big picture is a 
fact-based scientific theory of a Big 
Bang that sets us rather adrift in the 
mind-boggling expansiveness of space, 
one tiny planet amidst billions of galax-
ies. With science and religion separated 
from each other, there is no need for a 
God, or gods, or goddesses, or divine 
animals in the theory.
 Fortunately for us, we have astrol-
ogy, which can provide a foundation for 
a bit of cosmology lite, or even a per-
sonal cosmology based in one’s natal 
chart. Zodiac, of course, means “circle of 
animals.” Sometimes I wonder, though, 
whether we haven’t turned the zodiac 
into more of a zoo-diac, with key words 
as cages to keep the wild animals at bay. 
Have astrology cookbooks domesticated 
the animals? Have traditional techniques 
and spiritual disciplines tamed the wilder 
edges of this ancient art? Zodiac and zoo 
share the same root word, zoe, which 
means “life,” or “to live.”

 If Pabilsag represents the wild winds 
of winter back in ancient Babylonia, and 
in the modern world we are experienc-
ing extreme and unprecedented weather 
conditions all over the planet due to cli-
mate change, perhaps it’s important to 
up the ante in astrology as well. Not lit-
erally, but figuratively, by embracing 
the ever-changing climate of the wild 
imagination, the autonomous, unbridled 
wildlife of the psyche, as evidenced in 
this article. Every example I’ve used ex-
plores and expresses animal nature at 
the very least imaginatively, if not also 
literally. Even Darwin, with his practi-
cal but vivid imagination, spent far more 
time wondering about his theory, re-
flecting on it, and imagining the grand 
design of the entire animal kingdom, 
than he spent actually collecting data.
 To quote Watterson, “There are 
plenty of exotic lands for a cartoonist 
to map, if he or she will leave the well-
known paths and strike off for the wilds 
of the imagination.”18 This goes for the 

astrologer as well. With Saturn in Sag-
ittarius, our centaur selves can charge 
forth and explore and imagine, knowing 
that when Pabilsag eventually guides us 
into the afterlife, we will have fully lived.

Chart Data are from various Internet sources, 
including AstroDatabank (http://www.astro.com/
astro-databank/Main_Page).
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